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A Zoom link for the online meeting will be sent out a few days before the 

meeting and again as a reminder a few hours before the meeting. 

Newsletter Contents
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DUES: 2025 Dues needed to be paid by March. $30 for an 
individual or $35 for a couple/family. Please send a check to the 
PO box shown above or bring a check or cash to the next meeting.

mailto:uwpc@comcast.net
http://www.couwpc.com/
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April Program

Donna Pyle will be our presenter 

for the April meeting

Club members Donna & RC Pyle have been traveling the 

world and using photography to document those trips for 

their entire 55-year marriage.  At our April meeting, Donna 

will share memories of a 2016 trip to the Devon and 

Cornwall regions of England.  Considered more of a British 

vacation destination than an American one, this area has 

its own history and some fascinating traditions.  Enough so 

that an article covering this trip was published in 
International Travel News in February 2017.
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Meeting Location:

We will meet in person at Park Hill United 

Methodist Church at Montview and Glencoe. We’ll 

also have a Zoom link I’ll send out a few days 

before the meeting.

Parking is off Glencoe, north of the church. Enter through the 

double doors on the north side of the church. If no one is there, 

please do not ring the doorbell as that alerts several people from 

the church on their mobile phones. Text or call (303) 807-7678 or 

(303) 589-5414 and someone will come down and let you in.
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MEMBER MONTHLY IMAGE SUBMISSION
Members and first-time guests are encouraged to submit 

images for a gentle critique. We are not a competitive club, 

but we do strive to help our members learn and improve their 

photographic skills. Guidelines are below.

We have both open and theme image categories:

April Critique and Theme images due by April 7th

Send to: uwpcimages@comcast.net 

April Theme - Wildlife in Snow

May Theme - Water

PLEASE READ THE FOLLOWING REQUIREMENTS FOR IMAGE LABELING, ESPECIALLY 
THE USE OF SPECIAL CHARACTERS (NO @) AND NAMING NEEDS. If I get really busy, 

I may not be able to accept images that don’t follow these “rules.”

PLEASE ADHERE TO THE DATE & SIZE REQUESTED -1MB or less
Two categories at each meeting - THEMED AND OPEN
•Maximum of 4 images total and no more than one themed image
•Email files one week before the scheduled meeting to 
uwpcimages@comcast.net   Please use this one!
•Send themed category images in an email titled 'themed images'
•Send open category images in an email titled 'critique images'
•If your image is selected to appear on the club website, the website caption 
will be derived from the file name. Be sure that your name and the image title 
as you would like them to appear on the website are included in the file 
name. Use only letters (a-z and A-Z), numerals (0-9), dashes (-), underscores 
(_), and the single dot before ".jpg" in file names. Avoid using blanks. Use 
dashes (-) underscores (_) and capitalization to indicate word boundaries (e.g. 
Bob_Dean-Trees_In_Snow.jpg or BobDean-TreesInSnow.jpg). It is acceptable to 
include other information that identifies the image in file names, but you risk 
the possibility that this information will be misinterpreted by the webmaster. 
Although it's unlikely, the image BobDean_TreesInSnow_27583.jpg might end 
up on the website with the title "Trees in Snow 27853.“

mailto:uwpcimages@comcast.net
mailto:uwpcimages@comcast.net
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OPTIONAL Descriptive information for each critique 
image should be as follows:
Exposure data should, for example, include f/stop, 
shutter speed, ISO, any exposure compensation, and 
any filter information. Post processing enhancements 
should include only those things beyond simply 
cropping, sharpening, noise reduction, etc. such as 
HDR, panorama work, color enhancements, exposure 
changes, etc. If you can put the image data (if you 
choose to include it) as text in the body of the email 
as opposed to an attached word or excel file, it would 
be appreciated!  Makes life easier if everyone does 
the same thing.

MEMBER MONTHLY IMAGE SUBMISSION CONT’D

IMAGE
IMAGE 
TITLE

SPECIES LOCATION CAMERA LENS
EXPOSURE 

DATA

POST 
PROCESSING 

ENHANCEMENTS

Critique 1

Critique 2

Critique 3

Please don’t use an @ in the exposure 
information as when I copy it into the slide 

presentation, the computer sees it as an email 
address, and I need to retype rather than copy.

Sample table for exposure details 
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PHOTO CONTESTS

Some thoughts on Photo Contests:

Whenever you think about entering a photo contest you 

should very carefully read the Ts and Cs. I know that the 

legalese can be daunting but there are a lot of contests out 

there that are a “rights grab.” Make sure that the ones you 

enter specifically lay out the image ownership agreement. 

Whenever you send in images to a contest you are entering

Contest Information Website;

If you’d like a resource that has just about all the contests out there, take 

a look at Photo Contest Insider at 

https://www.photocontestinsider.com/contest/all-themes/

into a contract. You really should consider only those contests that have very 

limited usage of your photos and state in their rules that YOU retain full 

ownership of the image. When you read the fine print on image usage, watch 

out for those contests that demand the right to use all your entries for their 
own purposes, not just the winners.

The Louisville Art Association is proud to announce the 2025 

National Photography Show and Sale! With the return of our 

platinum-level sponsors Mike’s Camera and Duraplaq, we will be 

awarding over $6000 in cash and prizes.

Entry Deadline: 3/31/25

https://louisvilleartassociation.org/2025-nps-show/ 

https://www.photocontestinsider.com/contest/all-themes/
https://louisvilleartassociation.org/2025-nps-show/
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Cards are now available for members to pass out to 
photographers (or anyone who would be 
interested) that they meet in the field or anywhere 
really!    I’ll bring them to the next few  meetings.

Opportunity to Recruit!

Feel free to take a few and have them in your 
wallet or camera bag.
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The Place

“It’s a long time until lunch when you get up at five” someone grumbled in 

the dark.  Lantern lights began to emerge from the row of tents and bob 

above the grass like fireflies along the path to the cook tent.  We were at the 

NAABI camp on the Serengeti Plain, judged by our guide to be safer from 

poachers by its proximity to the Ranger Station.  We stuffed down the 

porridge, mangoes, sausage and crepes and washed it down with instant 

coffee to make the scheduled 5:30 am departure in the Land Cruisers.  The 

hot food was wonderful in the morning chill.  It was still dark when we took 

off into the savannah, bouncing around and hanging on as we rushed to 

reach our destination before sunrise. 

There is nothing quite like a Serengeti sunrise where the shadows are 

washed from the plains by the rising sun.  Nocturnal predators head home.  

Exotic birds roosting in Acacia trees bathe in the golden glow.  Gazelles, 

wildebeest, zebra and cape buffalo begin to stir, and the big cats start to 

take notice.  On this day we would photograph until we were spent, as we 

had on all the other days of this great adventure.

I had been in Africa before, many years ago in Northern Rhodesia (Zambia) 

where I worked in the copper mines.  The thrill of the African bush never left 

me and this year I decided to go back while I still can, and the animals are 

still there.  But I wanted to see the Ngorongoro Crater and the Serengeti 

Plain that I had read about on a dreary day in Scotland where I grew up. In 

his book “Hunter” John Hunter described his first visit to Ngorongoro as 

seething with game.  “The grass was cropped as fine as a lawn by the 

thousands of beasts.  In the distance the herds seemed to melt together into 

a trembling mass of white and fawn”.  The massive herds of yesteryear are 

gone now, but the animals still remain in sufficient numbers to thrill a 

photographer seeking adventure. The Ngorongoro Crater Conservation 

Area sits on the southeast corner of the Serengeti National Park.  The Park 

is mostly in Tanzania and extends into Kenya to include the Maasi Mara 

Game Reserve.  The Crater is the largest unbroken, unflooded caldera in 

the world with a floor area of about 117 square miles at altitude of about 

6,000 feet above sea level.  The rim is about 8,00o feet at its highest point.  

The combination of proximity proliferation of wildlife. 
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Sunrise on the Ngorongoro Crater

We descended into the crater from the lodge on the rim.  Our group of 14 

was divided between four radio-connected vehicles that fanned out across 

the floor of the caldera in search of game.   I sought out “behavior” shots 

where possible:; Grey-crowned Cranes in flight; a Wildebeest protecting 

her calf; a Lion grimacing.  The list of animals and birds we photographed 

was long in species if not in numbers.  An old bull elephant in the forest 

sporting a magnificent pair of tusks would be a prime target for poachers.  

Black rhinoceros in the caldera avoided the vehicles for the same reason, 

which made them difficult to photograph.  

A Cape Buffalo fresh  from a mud bath
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The Kori Bustard was a magnificent bird, slightly bigger than a large 

dog. It’s the largest bird that can fly, if only for a short distance

After two days in the Crater, we pushed on into the Serengeti to 

photograph the great migration of millions of wildebeest and Burchell’s 

zebra that follow the rains and the grass between Tanzania and Kenya.  

The route that has been followed over millennia was first documented by 

the Grzimeks between 1959 and 1960 and filmed by Alan Root for the 

ubiquitous television nature specials that inspired the Conservation 

movement as we know it today. At this time of year (February) the 

wildebeest move northwest from the eastern plains at the end of calving.  

Much of the dramatic footage shown of the migration is filmed at the 

Mara River crossing in Kenya in the September/October time frame 

during the dry season where a heavy toll on the herds is taken by 

crocodile.  But it is no less impressive in February as the animals move 

north.
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In reality, the migration is a moving grocery store upon which other 

animals depend.  It moves constantly across the savannah resting 

briefly during the scorching midday heat under any scarce tree cover 

that can be found.  Lapet-faced and Rupell’s vultures continually circle 

the herds waiting for drop-outs and the big cats gorge as the beasts 

pass through their territories.  Sometimes a wildebeest will drop out to 

give a late birth.  We watched a calf being born. The mother nudged it to 

its feet and licked it to encourage it to stand when it kept falling over.  

Within 7 minutes the calf followed her on wobbly but strengthening legs 

back to the main herd. While this calf survived, many of the newborns 

fall prey to spotted hyena and other predators.  Such is the reality of life 

on the Serengeti.

The newborn calf struggles to walk
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The Tour

A photographic trip to East Africa is not for the faint of heart.  The trips are 

expensive and arduous.  Photographic tours are very different from the 

regular tourist experience of late morning and afternoon drives with a 

lunchtime siesta.  A camp for at least part of the time is a must to catch the 

early morning and late evening light.  The best light is gone by the time 

breakfast is served in the lodge.

Working from a camp provides a better opportunity for wildlife viewing 

because of the reduced traffic, although some lodges will cater a late 

breakfast for early-bird clients who venture out before sunrise.  

The grasslands of the Serengeti National Park cover an area of about 5,600 

square miles.  A typical day starts at about 5:30 am driving to a known spot 

before sunrise, staying for an hour or two depending on the action; driving 

over washboard roads at high speeds to the next spot; packed lunch at 

another camp or on a kopje (sounds like “copy”) rocky outcrop or a point of 

interest that is clear of dangerous wild animals; back in the Land Cruiser for 

another dash to a viewing site; then a weary trek home arriving between 5:00 

and 6:00 pm.  I had the impression that most of the Serengeti has the 

consistency of fine talcum powder that crept in through all the crevices in the 

vehicle.  Camera equipment was sealed in plastic bags and noses were 

covered by a bandana or a dust mask during the rush 

Frolicking Burchell’s Zebra at sunrise
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Frolicking Elephants at sunrise

between destinations.  But despite the temporary discomfort, the wildlife 

experience is irreplaceable.

I would characterize these trips as tours rather than workshops.  The value 

provided by the guide is to know the right spot to be at the right time.  

Photographers should be intimately familiar and practiced with their 

equipment.  There is no time for fiddling, or the shot will be gone.  But 

neither is there a need to take photographs.  One of our group carried a 

birding scope and was a wealth of knowledge in identifying birds we were 

photographing.  A photo tour provides much greater learning experience 

than a regular tour would in my view.  And I’ve done both. Photography 

tours should have no more than four people per vehicle with a maximum of 

four vehicles.  The top of the Land Cruiser is rolled back or raised, and 

cameras are perched on bean bags.  If an elephant swings around, 

trumpets annoyance and heads for the car, as happened to us, hang on 

while the driver backs off.  There’s no time to sit down.  Seating should be 

switched around among the group.  Most of the time I shot from the rear 

seat because there was more room to swing my long lens, but I couldn’t 

hear what the guide sitting next to the driver was saying.   Select a guide 

with an established reputation.  I signed up with Boyd Norton who has more 

than 25 years experience leading tours in East Africa and is a co-director of 

Serengeti Watch.  His knowledge of the area is unsurpassed. 
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Gear

I used my trusted D800 Nikon (which has superb resolution) with the VR 

200 to 400 mm telephoto lens and carried a D300 with a wide angle as a 

backup.  I preset white balance before the trip for sunny and cloudy 

conditions using a Kodak grey card and took most shots at 400 ISO to 

eliminate noise.  This generally gave me shutter speeds of 1/1000 sec or 

more for action shots (except when I was doing deliberate blurs) or 

greater depth of field at smaller apertures.  I must say that the 200 to 

400 mm. zoom lens (which I’ve now replaced with the new 80 to 400mm 

zoom) was a bit unwieldy in the confined space of the Land Cruiser, but 

the results were well worth it.

The Future

In his autobiography “Ivory, Apes and Peacocks” Alan Root describes 

the “salad days” of filming wildlife in East and Central Africa and the 

inevitable slide towards the conditions that exist today. Human 

agricultural encroachment, poaching, disease and droughts have taken a 

severe toll on the animal population, yet the migration goes on, for the 

time being.  Famous conservationists like Joan Root, Diane Fossey, and 

George and Joy Adamson died brutal deaths trying to hold back the 

encroachment of civilization.  Although it is a World Heritage site, the 

Government of Tanzania has planned a road across the migration path 

reportedly to provide services to Northwest Tanzania.  In Kenya the 

government plans to subdivide the Maasi Mara ecosystem outside the 

park into 150-acre parcels.  Conservationist organizations (Serengeti 

Watch in Tanzania and the Hasla Mara Foundation in Kenya) predict the 

end of the migration if these plans go forward unchecked.  To be sure, 

these organizations are having some effect.  Maasi share directly in 

tourist revenue under the Hasla Mara plan at a level more profitable than 

farming.  That might reduce the poaching since more control will come 

from within.  But resource development in and around Tanzania with a 

major seaport in Dar es Salaam may ultimately have the greatest impact 

on the migration.  

So, take my advice and go see it. Before it’s gone.
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Reading Material References

J.A. Hunter, “Hunter” Harper Collins Publishers, Inc., 1952, ISBN 1-57157-

120-5

Alan Root, “Ivory, Apes and Peacocks” Chatto and Windus, 2012, ISBN 

97807901186036 9780701186043

Mark Seal, “Wildflower”, (Biography of Joan Root), Orion, 2010, ISBN 

0297860178 9782978601174

Boyd Norton, “Serengeti, The Eternal Beginning” Fulcrum Publishing, 2011, 

ISBN 978-1-155591-593-3

Postscript

In 2012 the Tanzania Government announced its intention to build a paved 

road crossing the Great Migration Route of the Serengeti. The reaction to 

stop it was immediate and vigorous as a road carrying heavy high-speed 

traffic would destroy this World Heritage site. Boyd Norton, a Colorado 

photographer and conservationist  with a history in the area, formed the 

Serengeti Watch Project in conjunction with the Earth Island institute, a 

501c3 conservation organization. The Tanzanian Government eventually 

withdrew its plan for the road in 2014, instead upgrading the existing dirt 

road with gravel and improving a bypass road for service traffic to the south. 

Visit the website at: www.serengetiwatch.org         

Visit the Website Gallery for more photos 

https://www.alistairmontgomeryjourneys.com/africa

http://www.serengetiwatch.org/
https://www.alistairmontgomeryjourneys.com/africa
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Selections from the Photo Gallery

Morning snooze at Lake Manyara
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Yellow-billed Oxpeckers cleaning Masai Giraffe
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Hippopotamus at the Waterhole, no Zebras allowed. 

Wildebeest on the move
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And Some Birds..

Lilac-Breasted Roller

Grey-crowned Crane
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